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The Gradual Elephant
Tembo Mpole
H. S. Toshack

Teaching and Learning Resources
Student Copy (Condensed)

Student Copy (Condensed)
Chapter One: Safari Nyingine (Another Safari)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	1
	a) What things are the same as they were the last time the Allen family set off for Baragandiri? 

b) What things are different?


Possibly new vocabulary (in the order in which it appears):

askari
campus

Questions on the illustrations:

For all the illustrations, you can if you wish imagine ‘speech bubbles’ coming from the animals’ mouths. Write down something short you think each animal might be saying (not part of their actual dialogue, but something you yourself have thought up). If you have separate copies of the illustrations, you can put the speech bubbles in place. (Your teacher may not want you to write in the book itself…)
	Page
	Task

	2
	What has Sheena done as they drive away from the school campus?


Personal Writing:

	Task

	Imagine you are going on a long trip – by car, train, bus or airplane. What things will you take with you for the journey? Why? 


Chapter Two: Swila (The Something Cobra)
Page by Page (Strand 7 – Understand and interpret texts):
	Page
	Task

	3
	Look back at your answer to the question on the Chapter One illustration. What has Sheena done, now that the journey is under way?

	4
	Sheena knows she is taking some risks in coming on safari again. How do we learn that?

	5
	Why is Dad Allen afraid of being ‘bitten’ by his Land Rover?

	8
	a) Why is he fact that the Allens are going to camp at Tembo Campsite ‘good news’ for Sheena?

b) What does that suggest about her character?

c) What else do we learn about her character, on this page?

	9
	What makes it possible for Sheena to get up into the tree, and hide there, without being seen?

	9
	Find a sentence which includes examples of both alliteration (words close together that begin with the same letter) and onomatopoeia (words that sound like the noise they represent).

	10

	a) Who do you think Sheena is making the promise to:

· Toby?

· The parent mice?

· The baby mice?

· Herself?

b) Why do you think that?

	11
	For what reason might the family not be ‘safe for the moment’? Choose one:

a) There is something moving in the trees nearby.

b) The fire they are trying to light may get out of control.

c) Sheena is leaving them alone.

d) The family are not paying attention to what is happening around them.

	12


	a) What causes Sheena to have her first moi?

b) Sheena goes out of sight of the Land Rover. How does she reassure herself that she won’t have a problem because she has done that?

	13


	a) What makes this snake seem more dangerous than Chatu the python?

b) What makes it seem less dangerous?

	14


	a) How does Sheena try to appear ‘Casual’?

b) What sign is there that she doesn’t feel Casual?

	15
	What evidence is there to show that this snake thinks things out carefully?

	16
	In what ways is Sheena at a disadvantage in this encounter?

	17
	Sheena feels sleepiness ‘washing over her’ as if it is water. Find to two other words on the page that suggest the same thing.

	18


	In the second half of this page the author uses lots of words relating to liquid in order to focus our attention on the snake’s venom and its effects. See how many you can find.

	19
	Sheena has difficulty on this page in knowing what is happening, since she cannot see. It seems, however, that her brain has become sharper, to compensate: it is able to discriminate between alternatives (e.g. that the snake may bite her in her shoulder or on her neck). Find other examples of pairs of alternatives set in contrast to each other on this page, which suggest that her imagination is making up for her blindness by helping her make fine distinctions. 

	20
	Cats are normally good at jumping, and make sure they land gently. Why then does Sheena have a ‘jarring’ sensation as she lands after jumping forward? 

	21
	Why does Sheena force her eyes open, even though it’s painful to do so?

	22
	What words and phrases suggest that a lot of water falls on Sheena?

	23
	a) What are the good signs on this page?

b) What are the bad signs?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and responding

3. Group discussion, interac​tion
	Sit with a partner, close your eyes, and have a conversation about anything you like. (You could talk about what has happened in this chapter, or about something you have just bought or are going to buy, or what your plans are for tonight…or anything else.)

   Keep your eyes closed throughout.

   When you have finished, discuss the experience. Did having your eyes closed make conversation more difficult in any way? Did it make it easier in other ways?

	6. Word structure and spelling
	The word ‘swallicked’ (Page 8) is made up of two other words that have been run together (‘swallowed’ and ‘sicked’). Which two words have been run together to create the word ‘strangulped’ (also on Page 8)?

	6. Word structure and spelling
	On Page 17 Sheena asks the snake whether the plural of mongoose should be ‘mongooses’ or ‘mongeese’. What do you think?

	8. Engage with, respond to texts
	What in the first two chapters may make you want to read more of the book? Compare the chapters with the opening chapters of other books you have enjoyed.

	9. Creating and shaping texts
	Write about a time when you did something you knew you shouldn’t.

   Imagine that you have made a promise not to do it, then show how you go through the different stages of having a moi, a wor, then a boap. 

   The account can be of a real or an imaginary experience.

	9. Creating and shaping texts


	Re-read the second paragraph on Page 17. a) How does the author give us the idea that things are happening very slowly at this point?

b) What effect does this have on the reader?

	9. Creating and shaping texts 10. Text structure and organisation
	Re-read the two large paragraphs on Page 17. 

a) How are they connected?

b) Write two paragraphs of your own in which you describe two things happening simultaneously (one thing in each paragraph).

	11. Sentence structure, punctuation 
	Re-read the two paragraphs on Page 10 which begin, ‘Sheena was fast realising…’ and ‘…Not very far, at least.’ Why does the first one end, and the second one begin, with three dots?

	12. Presentation
	Why does the author use bullet points on Page 3?


Possibly new vocabulary:

folly
shock absorbers

penetrated
imminent

re-organised

unpromising

downright

circumstances

weightily

stern

distractions

sinister

leisure

antidote

flatter

ballast

acrobatic

aerial

extravaganza

jaunts

troublesome

lolling

resolution

modification

intention

committed

khaki

yanked

glittered

cobra

lunged

jitteriness

verbal

unhinge

slender

serval

front-fanged

subsided

mutually-destructive

writhing

delicacy (spelt ‘delicassy’ in the book, to allow for the swila’s hiss)

finesse (spelt ‘finesssse’ in the book for the same reason)

locate

jet

succumb

elongating

patter

rambled

rampages

mongooses

distraction

comparative

merits

termite

inhospitable

venom

dissolving

slither

injecting

snagged

aggressive

enquiring

vigorously

saliva

jarring

gnawed

apologetic

scrabble

tangled

sheathed

cylindrical

sickening

mallet

deluge

drenched

cringed

cascading

Questions on the illustrations:

	Page
	Task

	6-7
	What is your eye most drawn to, on the map? Why?

	13
	What does Sheena’s body posture (the way she is standing) suggest?


Personal Writing:

	Task

	Imagine you are confronted by something or someone you want to get away from (an angry dog or adult, an opponent in a game, a bully or a cyber-bully). Describe your attempts to escape, and how they either succeed or fail. 

   Before you begin, look back at the way the encounter between Sheena and the cobra is described, and think about the effective methods the author uses to bring the episode alive. Try to use some of those in your own writing.


Chapter Three: Mitihani Saba (The Seven Tests)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	24


	a) The animal helping Sheena has come prepared, as if it is expecting something. What has it expected?

b) One word on this page tells us that Sheena herself is expecting something. What word, and what is she expecting?

	25
	The elephant that Sheena sees when she opens her eyes has a golden glow around its edges. What reasons for that can you think of?

	26


	 ‘Someone’ has recently told the elephant something which makes him speak, now, ‘with a touch of defiance’. What might they have told him? 

	27
	What are ‘Christmas cracker standard’ jokes?

	28
	What symptoms is Sheena still showing?

	29
	a) What two words suggest that Sheena drinks quickly?

b) Find a word that tells us something she does not do, even though she has drunk quickly. 

	30
	Look again at the explanation given of the meaning of the word ‘plaintive’, near the end of the page, then use the word in a sentence of your own. 

	31
	The phrase ‘do it’ has three slightly different meanings on this page. What are they?

	32


	a) Think of some of the ways in which Sheena might have ‘lived in luxury’ while Amy was taking her Pet Keeper test.

b) What special treat are we told she is unlikely to have been given?

	33
	Why does Tembo Mpole stop saying ‘they’ when talking about the elephants who are Sent Out, and begin using ‘we’ instead?

	34
	Which of the following does an elephant NOT need to be, in order to be a good father (as Tembo Mpole sees it)?

a) Strong

b) Healthy

c) Clever

d) Very clever

e) Accepted

	35


	a) Why must the loud trumpeting sound have been very loud at the place it was coming from?

b) How has Sheena been deceived by a sound’s loudness (or lack of it) earlier in the story?


Whole Chapter (Other strands):

	Strands
	Task

	1. Speaking
	Tell a partner why you think you are starting to grow up. Explain what you think you will need to do to become even more grown up.

	3. Group discussion, interaction
	Have a discussion about the importance and value of tests. Consider also why some tests are fairer than others. 

	6. Word structure and spelling
	Page 24 contains a word that may never have appeared before in the English Language – ‘apoison’. 

a) How has the word been created?

b) Find a word or phrase on Page 29 that has been created by the same process. 

	8. Engage with, respond to texts
	Stories often begin with a character facing a challenge, or a task. Discuss some stories you have read that begin in this way. Why do we enjoy reading such stories?

	8. Engage with, respond to texts
	Read the poem The Killer (next page). How does it help us understand why Sheena is upset at the thought of the snake slithering into her mind?

	9. Creating and shaping texts
	Consider how as this chapter begins the emphasis is wholly on Sheena and her problems, then as the chapter develops the focus gradually shifts to Tembo Mpole and his problems. Write down some sentences that are key points in that process.

	10. Text structure and organisation


	Re-read the five short paragraphs on Pages 24 and 25 beginning, ‘Sheena braced herself.’) 

a) Say what the topic of each paragraph is.

· Paragraph 1 (‘Sheena braced…’)

· Paragraph 2 (‘She rubbed…’)

· Paragraph 3 (‘Yes, the world…’)

· Paragraph 4 (‘Slowly her eyes…’)

· Paragraph 5 (‘Her next feeling…’)

b) If you had to combine the paragraphs so that there were only two, where would you keep the break – after the first, second, third or fourth sentence? Why?

c) Having looked at those possibilities, do you think it would be better to keep the five paragraphs separate?

	11. Sentence structure and punctuation 
	Re-read the sentence from Page 32 beginning, ‘These seemed to be much more useful than the school tests…’

a) Why does the writer use two sets of brackets (parentheses)?




	                                                                                        The Killer
The day was clear as fire, 

the birds sang frail as glass,

when thirsty I came to the creek 

and fell by its side in the grass. 

My breast on the bright moss 

and shower-embroidered weeds,

my lips to the live water 

I saw him turn in the reeds. 

Black horror sprang from the dark 

in a violent birth, 

and through its cloth of grass

I felt the clutch of earth. 

O beat him into the ground,

O strike him till he dies

or else your life itself 

drains through those colourless eves. 

I struck again and again. 

Slender in black and red 

he lies, and his icy glance 

turns outward, clear and dead. 

But nimble my enemy 

as water is, or wind, 

He has slipped from his death aside 

and vanished into my mind. 

He has vanished whence he came, 

my nimble enemy: 

and the ants come out to the snake 

and drink at his shallow eye.

                                            Judith Wright                            


Possibly new vocabulary:

banded
decontaminated

dilute

ponderously

haunches

leathery

Kiswahili

discreet

mite

singletons

reckoning

capable

Questions on the illustrations:

	Page
	Task

	25
	What, in Tembo Mpole’s appearance, would help you to recognise him?


Personal Writing:

	Task

	Have you ever had to pass a test in order to join a group or gang? Write about that – what the test consisted of, how you performed, and what you felt about it.

If that has never happened to you, write about whether it is right to exclude other people from a group because they don’t ‘fit’, or can’t pass a test. 


Chapter Four: Mtihani wa Buri (The Test of the Tusks)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	36
	a) Why does Sheena feel safe on Tembo Mpole’s head?

b) She feels only ‘reasonably’ safe, however. Which word tells us that we are about to learn why that is the case?

	37
	The words ‘sick’ and ‘seasick’ both appear on this page. Find another word on the page that describes the same feeling.

	38


	Which of the following does Sheena NOT need at this stage?

a) To find the Allens
b) To know that the Land Rover still has four wheels
c) Water
d) Food

	39
	Sheena suggests that there are three slightly different ways that Mpole could succeed in the tests:

a) By getting through them
b) By feeling that he’d got through them
c) By feeling that he’d got through them
Try to explain the differences among the three kinds of success she has in mind

	40
	a) What reasons does Sheena have for deciding to help Mpole?

b) For what reason should she not be helping him?

	41
	a) Why has Mpole become even gloomier?

b) Why, perhaps, should he not have felt so bad?

	42
	Why may Thomas have been disappointed by the trees in Baragandiri?

	43
	How might someone nearby (but out of sight) know what is happening? 

	44
	What signs are there that Mpole is beginning to think he could pass this test after all?

	45
	How does the plan work ‘too well’?

	46
	Why does Sheena pause, and say, ‘…er…’?

	47
	What parts of the elephant dropping do you think the dung beetles will regard as ‘select’?

	48
	What impressed Sheena about the dung beetle, as she watched it? 

	49
	Re-read the sentence that begins, ‘Eventually there would be more trees’. How do you think the sentence could end? Try adding your own words after ‘to live there…’

	50
	What does the fallen elephant’s squeal tell us?

	51
	Sheena leaves ‘confusion’ behind her. Which word earlier on the page tells us that Mpole left confusion behind him, also?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking.
	Imagine you are a sports commentator. Give a commentary on the wrestling match. 

	3. Group discussion, interaction
	Discuss what Mum Allen may mean by the phrase ‘a Modern Mum’. What is the opposite of that? Why do you think she wants to seem ‘modern’? 

   When you have answered those questions, consider the things about your mother or father or another grown-up which perhaps show that they are either ‘modern’ or the opposite. (You do not need to share those things with other students unless you want to.)

	9. Creating and shaping texts
	Re-read your response to the question on Page 48, about what impressed Sheena in the dung beetle’s behaviour. Write an account of a performance or an achievement by an animal or person, in which they show some of the same characteristics (e.g. strength, perseverance, skill, cleverness, speed, courage). Try to structure your writing around those characteristics, so that they provide a kind of framework.

	10. Text structure and organisation
	How many ‘rounds’ are there in the wrestling match?

	11. Sentence structure and punctuation 
	Re-read the paragraph on Page 39 beginning, ‘There was more silence.’ Part of the paragraph lacks punctuation. Why do you think it has been written like that?

	11. Sentence structure and punctuation 
	Re-read the sentence that begins the final paragraph on Page 44 (‘Mpole did need some help…’). Why do you think chevrons (>) are used between some of the words?


Possibly new vocabulary:

domed
queasy

pouting

jauntily

Economics

abundance

ritual

interlocked

encouragement

raked

inevitable

despondent

half-digested

fascinated

digestive

enriched

regenerate

creatively

lurched

internal

vulnerable

inclination

Questions on the illustrations:

	Page
	Task

	36
	a) How would you describe the expression on Mpole’s face? b) Why do you think it is there?

	47
	What has the illustrator emphasised, in this drawing?

	50 
	a) What do you notice about some of the elephants in the background? 

b) Why do you think they are doing that?


Personal Writing:

	Task

	Think again about how Mpole learns something from the dung beetles and their behaviour. Write about some of the things we can learn from watching wild creatures, or pets. How useful can those things be to us, as humans?


Chapter Five: Mtihani wa Mtkeketezo (The Test of the Great Fire)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	52
	a) Why will Sheena have been relieved to find Mpole waiting for her?

b) Why will she have been pleased?

	53
	Dad Allen had ‘muttered’ something about the word ‘leading’, when working on his Master’s Degree in Education. Why had he muttered?

	54
	a) Why do you think Dad Allen used to insist on putting Sheena outside at night?

b) Why, perhaps, does he no longer insist on it?

	55
	‘Life provided quite enough real tests of its own,’ Sheena thinks. What example of a ‘real’ test, sometimes faced by elephants, does Mpole give?

	56
	Here are some reasons that may explain why Sheena is very ready to go with Mpole. Choose the one which is least likely to be true. 

a) She thinks she may be able to see more animals.

b) She has enjoyed watching the first test. 

c) She thinks she may be able to help Mpole with the second test.

d) It does not seem that she will be in any danger.

	57
	a) Which word on this page can we fully understand only by linking it with a word on the previous page?

b) Why does the author think ‘deposited’ might be a better word to use here?

	58
	‘Let me out!’ Sheena says at the beginning of this page. We learn near the end of the page what she is ‘in’. What is it? 

	59
	a) What does Mpole do on this page that impresses Sheena?

b) What does he do that probably does not impress her?

	60
	Which words or phrases on this page suggest the power of the forces working on Sheena?

	61
	There are quite a lot of onomatopoeic words on this page. Find them

	62
	Mpole uses ‘lateral thinking’ to suggest ways of dealing with their problem. In considering what he has suggested, which of the following does Sheena NOT use?

a) Imagination.

b) Guesswork

c) Observation

d) Logic

e) Memory

	63


	a) The phrase ‘touched him off’ suggests that Mpole is not an elephant but a…

b) The phrase ‘flowered into flame’ suggests that Sheena is not a cat but a…

	64
	Why do Mpole and Sheena both have to apologise to each other?

	65
	Sheena is in three different places on this page. 

a) What are they?

b) Which is the best place for her to be? 

c) Why?

	66
	Which parts of Mpole’s body, in this situation,

do not work as well as they usually do?

	67
	Re-read the whole of the final paragraph on Page 58, beginning, ‘She knew that the worst thing you can do…’ What evidence is there on this page (67) that Mpole has overcome his panic?

	68
	How does Sheena have to pay a price in order to reach safety?

	69
	a) Why do you think Sheena would have liked to lick Mpole’s feet?

b) Why is she not able to do that?


Whole Chapter (Other Strands):

	Strands
	Tasks

	1. Speaking 
	Practise speaking the whole of the Chorus from The Hippopotamus Song (alongside) as enthusiastically as you can. If you know the tune, you could also sing it.

	3. Group discussion and interaction 
	‘Sometimes the best kind of teaching was telling,’ Sheena thinks on Page 61. Have a discussion on what different kinds of teaching there are, and which ones work best.

	6. Word structure and spelling


	Read again the explanation of the Latin word ‘educere’ on Page 53. We can often understand English words more fully if we know what words in other languages they are derived from. 

   Here are some more Latin words (with their original meanings) that have given rise to English words in common use today. Consider how knowing the origin of each of the English words can help us understand it.

Latin

English

insula (island)

insulate

obscura (dark)

obscure

fluere (to flow)

fluent

currere (to run)

curriculum

vulnerare (to wound)

vulnerable

janua (door)

January

bellum (war)

belligerent

docere (teach)

documentary

errare (wander)

error



	8. Engage with, respond to texts
	‘Thomas’s jokes kept coming into her head at very inappropriate moments’ (Page 59).

   The events described in this chapter are serious: both Mpole and Sheena could have been badly burnt or even died. What effect do the jokes have on us, as we read the chapter?

   Think about the way other writers use humour in what are basically serious stories.

	9. Creating and shaping texts
	Re-read the paragraph on Page 68 that begins, ‘Then she saw what he was doing.’ Write a set of instructions describing how to follow a complicated process in which one step must follow another in a fixed order.

	10. Text structure and organisation
	On Page 56 the author has inserted a space break before the final paragraph. 

a) How has he marked the break?

b) Why has he inserted it?

c) Find another example from earlier in the story, and see whether the reasons for it are the same. 

	11. Sentence structure, punctuation
	Look at the capital letters on Page 54 (other than those that begin sentences). 

a) Which ones signify that proper nouns (special names) are being used?

b) How does the author use the remaining ones?

	11. Sentence structure, punctuation
	The final paragraph on Page 57 begins, ‘But no trees.’ 

a) What two rules of grammar or style that you may have been taught does that group of words not follow? 

b) What effect is the author aiming for, in breaking the rules?

	11. Sentence structure, punctuation
	There are also two groups of words on Page 64 that do not seem to be complete sentences, even though they begin with capital letters and end with full stops. Find them, and justify them (say why it’s alright for the author to use them). 

	11. Sentence structure, punctuation
	Why are there so many exclamation marks on Page 65? Do they all do the same job?


Possibly new vocabulary:

futon
protocol

rituals

primitive

minimise

grazers

poachers

enthroned

deposed

deposited

luncheon

surging

fire-resistant

flammable

inappropriate

lumbered

lateral

hammock

evaporated
precariously

scorching

expanse

charred

wispy

tissue

plateau

smouldering

fritters

reverberated

agonising

abandoned

rhythmic

Questions on the illustrations:

	Page
	Task

	60
	How has the illustrator suggested that the mud is really thick and heavy?

	64
	What is most noticeable about the flames?


Personal Writing:

	Task

	Write about a time when you have taught somebody something. 


Chapter Six: Mtihani wa Simba (The Test of the Lions)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	70
	a) Imagine you are an optimist – someone who looks on the bright side of things. What on this page will help you to do that?

b) Now you are a pessimist (someone who only sees the bad aspects of a situation). List the things that will allow you to see Mpole’s and Sheena’s situation in a negative light.

	71
	a) List the things on this page that Sheena is sure about.

b) Find one thing that she’s not sure about.

	72
	How do we know from this page that hunters are a real threat to elephants?

	73
	Amy had to have Thomas’s joke explained to her. Imagine you need to explain it to a younger brother or sister. Write down what you would say. (If you aren’t sure you yourself understand the joke, look up the word ‘dermatologist’ in a dictionary.) 

   Keep your explanation as simple as possible, while making the meaning of the joke clear.

	74
	a) When Mpole says, ‘I’ll probably go for Mtihani wa Simba next,’ what does the phrase ‘go for’ suggest about his mood? 

b) Use the phrase in a sentence of your own, to suggest the same feeling.

	75
	What do you think the ‘unfair’ side of a set of lion teeth is? 

	76
	How do we know that Mpole used a lot of water to hose Sheena down?

	77
	a) Which short phrases in the first paragraph give us the impression that Sheena’s mood is indeed ‘perky’?

b) Find a word further down the page that means the same as ‘perky’.

	78
	Sheena sees the lion as ‘another of the world’s forces’. Which of the world’s forces have been mentioned earlier in this chapter? (Try to answer without looking back.)

	79
	When we find a way of persuading ourselves that it’s alright to do something that we know we perhaps shouldn’t do, we are said to ‘rationalise’. Find an example of rationalisation on this page.

	80
	One of the things that make this account horrific is the way it includes the sensations Sheena experiences, through her five senses.

a) Write down the five senses (if you remember what they are) and try to find an example of each of Sheena’s in use.

b) There is a sixth sense called the ‘kinesthetic’ sense (the sense of movement). Find an example of that.

	81
	a) How does the author make the point that both Sheena and Mpole are at a disadvantage in this encounter?

b) What, towards the end of the page, suggests that Sheena is not at a disadvantage, in another respect?

	82
	‘Ker-splat’ is an onomatopoeic word.

a) What makes it different from the other examples of onomatopoeia we have considered so far? 

b) Do you recall an example of a similar onomatopoeic word from an earlier chapter? (Clue: it was part of one of Thomas’s jokes.)

c) Write down examples from elsewhere (not from the book), or make some up


Whole Chapter (Other Strands):

	Strands
	Task

	3. Group discussion, interaction
	On Page 71 Mpole and Sheena ‘debated for a long time the question of whether it was better not to have, then find, or to have, then lose.’

   Debate that question yourselves, in a pair or group. Begin by using the details of Sheena’s and Mpole’s lives in your discussion, then move on to other ways of illustrating your ideas.

	8. Engaging and responding to texts 
	On Page70 the author asks the reader a direct question: ‘(Have we told you yet how her tail came to be stumpy? Perhaps some other time.)’

a) Why might that not be such a good thing for an author to do?

b) Why may the author have done it, in this case?

c) Why, however, has he put the question in brackets?

	9. Creating and shaping texts
	Imagine you are going on a shopping expedition. Write two accounts of your expectations as you think about what the trip will bring – one as an optimist and one as a pessimist. As far as possible use the same structure for both accounts, and cover the same topics (things you may buy, what they may cost, whether they will turn out to be good value, what things other than actual shopping may happen, how the trip will end, and so on). Aim for contrast between the two accounts.

	10. Text structure and organisation

11. Sentence structure, punctuation
	Re-read the paragraph on Page 72 beginning, ‘That wasn’t how it worked, either…’

a) What is that paragraph’s main topic?

b) How is that focus reflected in the construction of the sentences?

c) What is the danger in beginning too many consecutive sentences in the same way?

d) Write a short paragraph about a person (not necessarily a real person), using a similar structure.


	She was the one who taught scripture and various form subjects. She was the form mistress over us for a year, she was a middle-aged spinster with sandy hair and the beginnings of a sandy moustache and beard, she was Miss Rowena Pringle and she hated me partly because I was hateful and partly because she was hateful and partly because she had a crush on Father Watts-Watt – who had adopted me instead of marrying her – and who was slowly going mad. She had an exquisite niminy-piminy lady-like air. To see her find that she had a blot of ink on her finger – hand up, fingers tapping in a bunch at each other like a tiny, lily-white octopus – was to appreciate just how hysterically clean a lady can be. She withdrew from anything that was soiled – not dirty, soiled – and her religious instruction was just like that. Her clothes were usually in tones of brown. In rainy weather she would wear galoshes and gloves, and be protected all over by a brown umbrella with scallops and silk tassels. She would vanish into the women’s staffroom and presently appear in class, picking her way to her high desk, as delicately neat and clean as a chestnut. She wore pince-nez, goldrimmed with a fairy gold chain of almost invisible gold links that descended to the frilly lace on her bosom and was pinned there with a teeny-weeny gold pin. Near the pin there was the watery-gold glimmer of a cut topaz. She had sandy hair, a freckled, slightly fattened face that usually wore a smile of professional benevolence, as arranged and external as her clothes.



                                                                                                                                                                   William Golding, Free Fall


Possibly new vocabulary:

blistered
bedraggled

flea-ridden

accumulated

specialised

acquired

pachydermologists

qualified

burrs

ticks

parasites

vegetation

tangle

unsuspecting

perky

buoyant

sizing

rasping

swatted

bucking

tormentor

cauldron

eerily

disentangle

Questions on the illustrations:

	Page
	Task

	78
	Which part of the lion portrait do you find most frightening? Why?

	81
	How has the illustrator suggested that Mpole (and the lion) are travelling at speed?


Personal Writing:

	Task

	Write about your experience of peer pressure. 

· What form does it take? 

· What sort of things do you find yourself doing because of it? 

· How difficult is it to resist? 

· Has it ever got you into trouble?

Alternatively, you could write about pride pressure, using the same questions.


Chapter Seven: Mtihani wa Land Rover (The Test of the Land Rover)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	83
	Find another word on this page which means the same as ‘poultice’.

	84
	Why is Sheena ashamed of the fact that some jokes came into her head while Mpole was struggling with the lion?

	85
	Here are some reasons Sheena may have for taking Mpole to Tembo Campsite (so that he can use Great White for the Test of the Land Rover). Which one does NOT apply?

a) It seems the test will be fun.

b) She’s a little worried about Mpole.

c) There doesn’t seem to be any danger involved.

d) She will be able to check that the Amy and Thomas are ok.

	86
	Why does Sheena speak ‘quickly’ at the beginning of the second paragraph?

	87
	How can the Land Rover have five brains?

	88
	Why does Amy complain to her parents?

	89
	Why does Mpole look bigger than he really is?

	90
	a) Why did Mpole nearly have another problem with heat?

b) Why did Dad Allen nearly have a problem with ivory?

c) How do we know Dad Allen realises he has had a narrow escape?

	91
	How do we know Amy has not dropped Annie deliberately?

	92
	Find examples of the following on this page (more than one of each, if you wish):

a) An unexpected occurrence
b) A command
c) A failure
d) A complaint
e) Somebody obeying the letter of the law but not the spirit

	93
	Mpole does five things as part of Phase Four. Why is it not called Phase Five, then? (You may need to look back a page or two to find the answer.)

	94
	Which of the six characters:

a) Does something suddenly, and also something helplessly?

b) Does something suddenly, and also something frantically?

c) Does something provocatively?

d) Does something angrily?

e) Does something slowly and independently?

f) Does nothing?

	95
	Write down the phrases which reinforce the impression that Great White is indeed a character in the story.

	96
	Which ONE of the following surprises Sheena?

a) The falling rocks
b) The fact that the Land Rover stops
c) The fact that the Allens have moved forward towards Mpole
d) The fact that Thomas is not injured

	97
	How does the word ‘repertoire’ reinforce something we already know about Mpole’s mock attacks?

	98


	What two phrases does the author use to produce a contrast between the way Annie flies through the air, and the way the gear lever knob does?

	99
	Why is Amy an ‘exception’?

	100
	How do Mpole’s feet help in this situation?

	101
	Sheena ‘took charge.’

a) How does she do that?

b) What single word shows that she looks as if she’s in charge, as they travel back to the campsite?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

4. Drama
	With a partner, start a ‘Yes you did…No I didn’t’ type of argument. After a while, try to move the argument on, so that you both begin to give reasons and evidence for what you are saying.

	3. Group discussion, interaction
	a) Decide whether Mpole has passed Mtihani wa Land Rover. (Before you answer, look again at Mpole’s account, at the beginning of Page 85, of what the test consists of.)

b) Would he have passed it if Dad Allen had driven off in reverse, which is what he tried to do? (Before you answer, re-read the first paragraph on Page 95.)

c) Would he have passed it if it the Land Rover had remained stuck in the sand? (Before you answer, re-read the last complete paragraph on Page 99.)

d) Re-read your answer to Page 92, question e). Is it possible to argue that Mpole would have passed the test ‘in spirit’, even if he had not followed its ‘letter’?

e) Discuss other instances where it is possible to obey the letter of the law without obeying its spirit.

	6 Word structure and spelling 
	a) What mistake does Sheena make in her use of Kiswahili?

b) Does she make the same mistake on Page 84?

	8. Engage with, respond to texts
	a) Which phrase on Page 98 tells us that the author is expecting us to remember something from a previous page?

b) What effect does that have on us, as readers?

c) What other devices do writers use to reach out and include us in their stories?

	9. Creating and shaping texts
	Re-read the paragraph on Page 93 beginning ‘Mum and Dad Allen were doing different things.’ The things that matter to Mum Allen are described in exaggerated language. a) Write down the words and phrases that are overly dramatic.

b) Who is being satirised in this paragraph (having fun poked at them)?

c) Write an exaggerated account of the situation as one of the other characters (including Mpole) will have seen it.

	10. Text structure and organisation
	On Page 92 Amy’s doll is called ‘Annie the Unlovely’. 

a) List the other names she is given in the chapter.

b) How does that collection of names help in the telling of the story?

	11. Sentence structure, punctuation
	Re-read the paragraph on Page 90 beginning, ‘Sheena was now too far away…’ 

a) How does the author suggest that there’s a double problem, and that each problem (Sheena’s and Mpole’s) mirrors the other?

b) What do you notice about the first sentence in the next paragraph?

c) Write a sentence or two in which you describe ‘mirror’ situations, using semi-colons to separate the two parts.


Possibly new vocabulary:
sludge
poultice

mousse

tendency

reconnoitre
inhaled

vapours

antidote

churning

incline

diminished
simultaneously
undoubted

contradictory

frantically

languishing

chortle

death-defying

indignant

distraction

specimen

kerfuffle

technicality

initially

scrabbled

idling

intent

talisman

relic

repertoire

outmatched

forlornly

revved

abandoned

mahouts

Questions on the illustrations:

	Page
	Task

	89
	How does the illustrator give us the idea that the Land Rover is having to stop suddenly? 


Personal Writing:

	Task

	‘Brains were strange things,’ Sheena thinks to herself on Page 84. Write about the way your brain sometimes does strange things.


Chapter Eight: Tumbusi (Vultures)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	102
	a) What does Sheena have only partial success with?

b) What does she have only temporary success with?   

	103
	Mpole is worried about the next test. Which one of the following does NOT tell us that?

a) He is not talking very much, as they travel.

b) He is walking very slowly.

c) He is keeping the dung beetles busy.

d) His wounds are bleeding.

e) What he says to Sheena..

	104
	a) How is Mpole ‘faltering’?

b) How is Sheena also faltering?

	105
	What evidence is there to show that the Only Elephant is ‘very old indeed’?

	106
	a) When she is trying to decide what Mpole may be most afraid of, Sheena considers three possibilities. What are they?

b) Which of the three has she not seen him in action with?

	107
	a) Sheena finds two things ‘frightening’ on this page. Find a word on the page that means much the same as ‘frightening’.

b) What slight additional meaning does the word have?

	108
	a) What different geographical features (items in the landscape) does the author mention?

b) What impression does the author give by including so many things?

	109
	How do we know the bones are old?

	110
	a) Do you think Thomas’s friends will have been impressed more by the rat’s skull, or by the Latin?

b) Why?

	111
	Sheena is hoping to find something ‘small and scurrying’ to eat, by hunting in the grass. 

a) How does her situation suddenly become reversed?

b) How are we told that?

	112
	a) Which two words describe the vultures’ movement as slow and awkward?

b) Which two words describe their movement as quick and agile?

	113
	There are two instances (moments) on this page when Sheena does not speak immediately. Identify each one, and explain why she behaves like that.

	114
	Vultures are described as eating ‘horrible bits’ of flesh. Find a phrase further down the page that means the same as ‘horrible bits’. 

	115
	a) What minor victories does Sheena have?

b) What does she fail to do?

	116
	What part is played on this page by 

a) a lack of evidence 

b) evidence?

	117
	 ‘A strange thing’ happens in the middle of this page. Why is it described as ‘strange’?

	118
	Why will the two vultures who have escaped come back?


Whole Chapter (Other Strands):

	Strands
	Task

	3. Group discussion, interaction


	a) Why, as we read Page 110, do we assume that Thomas’s friends will all be boys? Why do boys tend to be friends with boys, and girls with girls? What might we think about a boy who has some girls as friends, or vice-versa? What do we mean by ‘friends’, anyway?

b) If this discussion is held in a mixed group, what do you notice about the points made by boys, as compared with the points made by girls? Do the two groups (boys and girls) tend to say complimentary, or uncomplimentary, things about each other?

	4. Drama


	Act out a situation similar to the one Sheena finds herself in, where someone is in the middle of a circle and being spoken to, tauntingly, only from behind. 

	6. Word structure and spelling
	The term ‘MHP’ on Page 113 is called an acronym. The initial letters of a phrase (often the title of an organisation) are used to make up a word that can be used instead of the full phrase. 

a) What two meanings are given on Pages 113 and 114 for the acronym MHP?

b) What other acronym is used on Page 113?

c) Give meanings if you can for the following acronyms:

· ATM

· ET

· ISBN

· PC

· PIN

· PR 

· TLC

· VIP

· MAD

· AWGTHTGTTA
· ABC

d) Write down, with explanations, some acronyms you have found useful when texting.

	6. Word structure and spelling
	One of the vultures on Page 114 is described as ‘impassive’. If we do not know the meaning of a word, we can sometimes work it out by considering the word’s root (origin) and anything that has been added before the root part (a prefix) or after it (a suffix). 

   If you do not know the meaning of ‘impassive’, try to work it out using that process.

	8. Engage with, respond to texts
	a) Re-read Page 108. What does the author do to give us a sense of context for (a wider view of) the story he is telling? 

b) How does that help us, as readers?

	8. Engage with, respond to texts

10. Text structure and organisation
	Re-read Page 103.

a) How does this page help explain something that happened at the end of the previous chapter?

b) How does it remind of us of something that happened in the chapter before that (Chapter 6)?

c) How does it tell us something about a future chapter?

d) A famous author (E.M. Forster) once wrote that a novelist ‘must cling however lightly to the thread of his story.’ Consider how writers use methods like the one on Page 103 to keep us in touch with the thread of their story. 

	9. Creating and shaping texts
	Re-read the description of the vultures on Page 112, in the paragraph beginning, ‘Very, very ugly’. 

a) What four similes (comparisons) does the author use, to help us picture the vultures clearly?

b) Describe an animal or bird, using similes to help us imagine it clearly.

	10. Text structure and organisation
	Re-read Page 107. How does the author keep us in touch with the thread of his story, on this page?


Possibly new vocabulary:

faltering
competent

committed

dominant

conical

philosophical

savannah

caressing

rearrangement

memento mori

blustery

gnarled

scaly

recoiled

choreographed

ballerina

scavengers

parasites

carcasses

impassive

carrion

routine

tormentor

jostling

disentangle

Questions on the illustrations:

	Page
	Task

	109
	How do we get the impression that Sheena is fascinated by what Mpole is doing?

	116
	Is the vulture to the right of the picture:

a) about to speak to Sheena, or

b) about to peck her?

	117


	a) What do you feel, when you see the vultures being trampled?

b) Is that any different from what you felt when you read about them being trampled? 


Personal Writing:

	Task

	Re-read the first complete paragraph on Page 104 (beginning, ‘As they moved further away from the campsite…’) Write about what it would be like if you were two people instead of one. How might that make life easier? How might it make life more difficult?


Chapter Nine: Tembo Pakee (The Only Elephant)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	119
	a) How do we know, from the sound of Mpole’s voice, that he is not happy?

b) What two things are making him unhappy?

	120
	Sheena does two different kinds of balancing on this page. What are they?

	121


	In her thoughts on the subject of fear, Sheena shows herself to be which one of the following?

a) An optimist
b) A pessimist
c) A theorist
d) A realist

	122
	What might happen if Mpole gets ‘in a flap’ over the questions?

	123
	What ‘loud’ feeling is in Sheena’s voice, when she whispers?

a) Wonder
b) Anger
c) Fear
d) Interest
e) Hope

	124
	What two similes on this page continue the comparison between the Only Elephant and a tree?

	125


	Why does the Only Elephant’s first question

a) surprise Sheena?

b) make her anxious?

	126
	How do we know that Mpole takes a long time to answer the Only Elephant’s second question?

	12
	Why does Mpole speak ‘towards’ the Only Elephant rather than ‘to’ him.

	128
	Why does Sheena think ‘drawing it’ would be far better than ‘trying to do it’?

	129
	Why does the Only Elephant change the type of question he is asking?

	130
	How is the Only Elephant’s questioning on this page ‘different’ from his earlier questions, and from what Sheena was expecting?

	131
	Which two words on this page suggest that the Only Elephant is putting a lot of pressure on Mpole?

	132
	How do we get the impression that the Only Elephant cares what happens to Mpole?

	133
	a) What is surprising on this page?

b) What is not surprising?

	134,5
	a) Why is Sheena afraid that she may ‘splutter behind Mpole’s ear’?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and responding
	Work in pairs. Devise a set of questions to ask each other, as if they are part of The Test of the Only Elephant. The questions can be a mixture of ‘thinking questions’ (problem-solving), factual questions and personal questions. You can if you wish use the personal questions to try and find out what each other’s greatest fear is. 

   When you have finished, you can discuss a) how well you both did on the test, and 

b) which questions worked best, and why.

	3. Group discussion, interaction
	Is the idea of being afraid of fear so silly? a) Discuss situations when fear is something to be afraid of, and suggest how we can deal with our fear in such situations. 

b) Can fear also, sometimes, be useful?

	8. Engage with, respond to texts
	Think of some stories you have read in which a character faces a test. Are the accounts of the tests gripping? Does their power to hold our attention depend on how much there is to be lost (e.g. a life) or gained (e.g. treasure)? Do they tell us more about the characters involved? Do they take any surprising twists and turns? How does their outcome move the story along?

	9. Creating and shaping texts

10. Text structure and organisation
	Write a conversation in which one person is ‘whying’ (asking, ‘Why?’ repeatedly, and finding something in each reply to ask a further ‘why’ about). 

   The person who is answering the questions should try to steer the ‘whyer’ into an acceptance of an answer that will end the conversation (in other words, to ‘box them in’ with an answer that does not allow a further ‘why’).   


Possibly new vocabulary:

modification
chastened

taunting

lion-inflicted

philosophical

eliminated

strategic

purchase

buttress

plumage

vibrated

high-pitched

subtle

combinations

irrelevant

directed

indentations

wistfulness

cross-examination

intentions

relentless

foliage

niceties

Questions on the illustrations:

	Page
	Task

	124
	How would you describe the expression in the Only Elephant’s eye?

	134
	How has the illustrator made the Only Elephant appear mysterious, even though he has now shown himself?


Personal Writing:

	Task

	Write about your greatest fear.


Chapter Ten: Katika Ziwa Salangani (Lake Salangani)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	136
	Which of the following does Sheena NOT display on this page?

a) The ability to give reasons to support an idea
b) A feeling of surprise
c) A sense of fairness
d) An encouraging attitude
e) A belief in the importance of planning

	137
	How do we know that a surprise lies ahead, for Sheena?

	138
	a) Why might Mpole’s trunk look like the trunk of a coconut tree?

b) What does the comparison between Sheena and a shipwrecked sailor tell us about her state of mind?

	139
	Archimedes (in the story) is a fish. What other words (nouns) are used to represent him on this page?

	140
	Find some simpler words or phrases for the scientific terms used in Archimedes’ Principle:

· Immersed

· Suffer

· Upthrust

· Displaces

	141
	What may have told Mpole that Sheena wants to be lifted clear of the water?

	142
	Why might Sheena not have been pleased to know she was doing a dog-paddle?

	143
	Which of the following does Sheena NOT feel?

a) Hunger

b) Tiredness

c) Temptation

d) Doubt

e) Surprise


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and responding
	Working in pairs, check that you both understand Archimedes’ Principle. If necessary, find your own way of explaining it to each other. 

	3. Group discussion, interaction
	Discuss the saying, ‘No pain, no gain.’ What does it mean? When does it hold true? When does it not?

	8. Engage with, respond to texts
	a) On Page 137 the author prepares us for a surprise. Why does he do that?

b) How does he more than fulfil our expectations?

c) Can you think of examples in other books of authors preparing us for a surprise, instead of just springing it on us?

	9. Creating and shaping texts
	a) What is unusual about the way this chapter begins?

b) How does the writer try to make sure that does not create problems for the reader?

c) Write the first sentence of a chapter which begins in the middle of a conversation. Then add a sentence (not part of the dialogue) which tells us what has been said previously.


Possibly new vocabulary:

drastic
shinning

celebrity

displacing

immersed

upthrust

Questions on the illustrations:

	Page
	Task

	141
	How do we get the impression that

a) Mpole is swimming quite strongly, and

b) Sheena is desperate to reach the surface?


Personal Writing:

	Task

	Think of a scientific principle you know about (e.g. relating to gravity or the expansion of metals). Write the principle down in a formal (‘scientific’) way, then in a way that would help a younger brother or sister understand it. As part of that second task, say what effect it has in our lives, or how it operates in one thing you do, or can do.


Chapter Eleven: Mtihani wa Mtamba (The Test of the Young Cow)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	144
	Mpole is a pachyderm (thick-skinned animal). In what sense is he not thick-skinned?

	145
	We are told on this page that Sheena ‘was very good at getting her own way’. What single short word on the page prepares us for that information? 

	146
	Sheena tells Mpole a joke to help him become focussed on the next test. Find a word further down the page that means the same as ‘focussed’.

	147
	The word ‘boldness’ appears on the third line of this page. Find a word, also on the page, that means the opposite of ‘boldness’.

	148
	The young cow may be just behaving playfully when she tries to frighten Mpole. What suggests that she is not?

	149
	Take time out from answering questions to draw what you imagine Sheena would think a bull elephant and a ratty elephant might look like.

	150
	a) What are the good signs for Mpole, in his attempts to pass Mtihani wa Mtamba?

b) What are the bad signs?

	151
	Why does Sheena suggest that it is time for Mpole to do some chasing?

	152
	a) Explain the paradox in ‘The boy chases the girl until she catches him’.

b) What two things does the young cow do which can help you to explain it?

	153
	If Thomas and Amy had watched this episode: 

a) Which of them would have taken a romantic view of it?

b) Think of a word to describe the view the other one would have taken.

	154
	Why, perhaps, will Straight-Tusk not want to be there when the bull elephant catches up with Mpole?

	155
	How does Sheena know ‘in her bones’ where the rumbling is coming from?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking
	On Page 147 we read that Mpole gets very ‘flustered’ (confused and panicky) when he tries to answer the young cow’s questions. Early in the story Sheena also becomes flustered, when she is talking to Swila. In both cases the way they speak is affected: they make mistakes with their words. Have you ever become flustered when you were speaking? How did that affect what you said or how you said it? Did you find a way of overcoming the problem?

	1. Speaking
	Dad Allen sometimes copies Mum Allen’s accent when he wants to joke about where she grew up (Page 150).

   Can we tell anything about people (in addition to where they grew up) from their regional accents?

   Is it ever acceptable to make fun of other people’s accents?

   Is it possible to have too strong a local accent?

   Why might you try to change your own accent? 

	2. Listening and re​sponding
	Hold your hand in front of your face, level with your eyes, flat and sideways, palm down. Listen carefully as your teacher reads Pages 154 and 155. As the situation becomes more dangerous for Mpole, raise your hand, slowly. Then as it begins to be less dangerous, start to lower your hand. If you think that by the end of Page 155 Mpole is safer than he was at the beginning of Page 154, your hand will end up below eye level.

   Try not to watch other students as you move your hand.

	3. Group discussion, interaction
	Re-read the final paragraph on Page 147. Discuss the meanings of ‘feminist’ and ‘felinist’. Then talk about who you think should be ‘in charge’ (of the country and the way it is run, or of the whole world). 

   During your discussion, see if you can notice any pattern in the opinions others have (e.g. do girls tend to support one of the ‘female’ options? Do those who argue for religious leaders go to church themselves? Do those who argue for robots also have an interest in science? Do those who think nobody should be in charge have difficulty in obeying rules? 

	6. Word structure and spelling
	Thomas apparently expresses his disgust by using the exclamation ‘Yuk!’ In order to express extreme disgust he adds ‘Max’ before ‘yuk’. 

a) What is ‘Max’ short for?

b) What part of speech is it, as Thomas uses it?

c) Add ‘Max’ in front of some exclamations you yourself sometimes use, in order to make the feeling seem even stronger.

	8. Engage with, respond to texts


	Think of some stories in which an activity which is only slightly risky suddenly turns out to be very dangerous. Is the danger in any of the stories suddenly reduced by the intervention of a powerful character or other force?

	9 Creating and shaping texts

10. Text structure and organisation


	Re-read the end of the chapter, from the last complete paragraph on Page 154 (‘Mpole had none of…’). 

a) Consider how the author writes about the sound of the Only Elephant’s rumbling, and its effect. Pay attention to:

· The way he suggests it is something else, to begin with. (What?)

· Asks a question, to draw us into the situation. (What question?)

· Uses an extended simile to give us a sense of how big, and how significant, the noise is. (Find it.)

· Describes a character’s perception of the sound. (Which character’s?)

· Uses at least one sentence with a strong rhythm. (Which sentence?)

· Gives each paragraph in his account a specific job. (What job does each have?)

b) Write about a sudden loud noise that changes a situation. Try to use some of the techniques you have just examined.


Possibly new vocabulary:

crystallised
pachyderm

gouges

radiating

trundling

foraged

timidity

inventiveness

feminist

scorn

roguish

cryogenic

allomothers

wistfully

musth

hormones

eluding

intertwined

glands

jinking

entwined

Questions on the illustrations: 

	Page
	Task

	153
	Why do you think Amy and Thomas would have reacted so differently from each other, to seeing the elephants like this?


Personal Writing:

	Task

	Write about a time when you had a difficult conversation with somebody. It can be with someone your own age, or someone older. You can either write out the conversation itself (in dialogue form) or give an account of it, adding your comments about what happened.


Chapter Twelve: Tumbiri (Monkeys)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	156
	How are we reminded on this page that Mpole has just been in very great danger?

	157
	Can you think of any reasons why elephants might go outside the park boundaries?

	158
	How many different groups of monkeys are there?

	159
	How many of those groups (last question) show an interest in what is happening?

	160
	The characters in the story have made some mistakes. Which of the following is NOT a mistake?

a) Mum Allen has left food in the tent.

b) Amy has left Annie behind in the tent.

c) Sheena turns her head away from the monkey in the tree.

d) The Allens have decided to camp under a tree which is not a sausage tree.

e) Sheena uses complicated language to talk to the monkeys.

	161
	How do the monkeys show themselves to be clever and resourceful?

	162
	What two things is Sheena torn between?

	163
	a) What difficulties does Sheena have on this page?

b) What difficulties do the monkeys have?

	164
	Find a simpler word for ‘an inner coldness’.

	165
	a) The instinct Sheena now displays contradicts the one she felt earlier in the chapter. How?

b) What is the exact nature of this second instinct? c) Why does she follow this instinct rather than the earlier one?

	166
	Earlier in the chapter Sheena has tried to get the monkey leader to treat Annie with respect. How does she herself do that, now?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking
	Imagine you are giving spoken instructions to someone. 

a) Give them in a very formal manner (like the way in which Sheena first of all speaks to the monkeys on Page 160).

b) Then give them in a simpler, more direct manner (as she also does on that same page).

c) Which orders are more likely to be obeyed, and why?

	3. Group discussion, interaction


	a) Discuss what the author means when he describes the monkey troop as ‘a democratic little society’. Is he being satirical (sarcastic)? How?

b) Now decide whether, as you discussed the topic, you followed democratic process (by allowing an equal voice to everyone).

	3. Group discussion, interaction
	a) Discuss instincts and the part they play in our lives. 

	8. Engage with, respond to texts
	Re-read Page 156 and the beginning of Page 157. On those pages Sheena and Mpole try to understand why the Only Elephant has intervened in The Test of the Young Cow.

   How does it help us, as readers, when characters in a story try to work out why something is happening to them? How are things different when it is the author who analyses a situation for us? Is it possible for an author (or a character) to spend too much time ‘thinking’ (analysing events)?

	10. Text structure and organisation

9. Creating and shaping texts.


	Re-read the first large paragraph on Page 158, beginning, ‘All Mpole had to do…’ Pay particular attention to the later section, beginning (‘Not much hard thinking in that…’) and how it is organised.

a) What do you notice about the structure of that first group of words (‘Not much thinking…in the middle.’)?

b) Why has the author written it in that way?

c) How does that group of words prepare us for the remainder of the paragraph?

d) What do you notice about the structure of the word-groups in the remainder of the paragraph?

e) Write a short paragraph of your own following the same pattern (with a sentence or group of words providing a structure for the three other sentences in the paragraph).


Possibly new vocabulary:

luscious

vervets

pitcher

designated

vacate

legalistic

rag-tag

intimidated

decoy

incensed

expendable

ochre-coloured

symmetry

erupted

Questions on the illustrations:

	Page
	Task

	165
	How has the illustrator tried to convey the ‘symmetry’ of this struggle?


Personal Writing:

	Task

	Imagine you are the creature (whatever it is) in the hole Sheena jumps down into. Describe what happens, as you see it. 

Or,

Write the rules for the game ‘King of the Trampoline’.


Chapter Thirteen: Mtihani wa Matangomaji (The Test of the Watermelons)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	167


	a) What is the difference between ‘sliding’ and ‘slewing’ (when applied to a vehicle)?

b) Think of another word beginning with ‘s’ that means the same as ‘sliding’ (again, when applied to a vehicle).

	168
	What does the word ‘harboured’ suggest about Amy’s suspicions?

	169
	If the rumbling in Mpole’s stomach has nothing to do with communication, what does it have to do with?

	170
	How do we learn that Sheena has made a wise decision, in staying up on Mpole’s head?

	171
	How does the author remind us that Mpole is still ‘gradual’?

	172
	What evidence is there to show that Mpole can now think for himself?

	173


	a) Which one of the Allen family is not mentioned in the later part of this page?

b) Why not?

	174
	How does the man who seems to be the leader ‘set the seal’ on his decision not to shoot Mpole?

	175
	a) What effect does Sheena think the water melons may have had on Mpole?

b) How do we learn that her fears are unfounded (unnecessary)?

	176
	What ‘race’ would be lost?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and re​sponding
	Re-read the elephant jokes on Pages 168 and 169. Work in pairs. One of you should read the ‘question’ part of a joke from the book; the other should answer from memory. Then vice-versa. You should read the jokes in any order until they have all been read.

	3. Group discussion, interaction
	a) Why do boys have a greater interest in guns than girls do? 

b) Why does Thomas have a rather negative attitude towards Annie? 

c) As you discuss these questions, look out for signs of strong feelings among those who speak. What are those signs? Why do you think their feelings are strong?

	8. Engage with, respond to texts.
	a) What is different about this new test that Mpole (and Sheena) seem to be about to face?

b) What does that suggest about the structure of the story, overall?

c) Have you read any other stories where the author does something similar?

	9. Creating and shaping texts
	Re-read Archimedes’ Principle and Amy’s Principle (Page 140). Write Thomas’s Principle (from Page 167) in the same formal (‘scientific’) style.

	9. Creating and shaping texts


	Look at the way the word ‘browsing’ is used near the bottom of Page 168. Decide what it means here, and think also about how we use it when referring to the Internet. Make up an elephant and computer joke using the word in one of its forms (‘browse’, ‘browser’, ‘browsing’).

	9. Creating and shaping texts
	a) What do you notice about the way the author introduces the conversation between the men on Page 173?

b) How is that different from the conversation at the beginning of Chapter Ten? (Look back at your response to the final ‘Whole Chapter’ question from that chapter.)

c) Write down what you think has been said just before ‘Yes’ on Page 173.

	10. Text structure and organisation

11. Sentence structure and punctuation
	Look back at the work you did in response to the final ‘Whole Chapter’ question from Chapter Twelve. 

a) Find an example of the same kind of structure on Page 174.

b) What is the effect, in this case?

c) Is the passage wrongly punctuated?


Possibly new vocabulary:

intact

harboured

browsing

unacknowledged

kilobyte

megabyte

manoeuvre

translucent

succulent

fermented

quench

shillings

plantation

tarpaulins

Questions on the illustrations:

	Page
	Task

	171
	a) How would you describe Mpole’s state of mind? (Look at his face.)

b) How would you describe Sheena’s? (Look at the way she is standing.)


Personal Writing:

	Task

	Re-read the first part of Page 169, where Sheena feels ‘unacknowledged’ for her part in saving Annie. Write about a time when you felt unacknowledged for something good you had done. 


Chapter Fourteen: Rafiki wa Zamani (An Old Friend)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	177
	How can we follow a ‘track’ when we are thinking?

	178
	Which mistakes of Mpole’s do we read about on this page?

	179
	Why does Mpole decide to trumpet as well as rumble?

	180
	Why is Twiga willing to help Sheena and Mpole?

	181
	Why does Sheena keep her sense of power ‘secret’?

	182
	In what sense is this going to be the Test of the Big Elephant?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking


	Re-read the end of the chapter, beginning ‘Right, then’ (Page 181).  

a) Work in a group. Take turns to give an order to each member of the group in turn (using their name at the beginning of each command, as Sheena does). Then give a final order to the whole group. 

   Give the orders in such a way as to suggest that you expect them to be obeyed; but be careful to avoid bossiness.

b) Discuss who in the group gave orders most effectively, and why.

	3. Group discussion and interaction 
	Which do you think is more important – ‘older’, ‘bigger’ or ‘smarter’?

	8. Engage with, respond to texts
	Discuss any stories you have read in which old friends meet up again, perhaps unexpectedly. What does the author want us to feel, when that happens?

	9. Creating and shaping texts

10. Text structure and organisation
	Re-read the passage on Page 178 which describes Thomas’s efforts to learn to play the trumpet (‘Thomas had tried…Thomas gave up the trumpet.’)

a) How does the description move towards a climax?

b) Describe another event which moves to a climax.


Possibly new vocabulary:

intently
generator

literally

reverberate

loping

deploying

Questions on the illustrations:

	Page
	Task

	179
	a) Why does Mpole have his trunk raised?

b) Why has Sheena turned sideways?

	181


	a) How will this be a new experience for Mpole and Twiga?

b) What will they be doing in addition to looking at each other?


Personal Writing:

	Task

	Write about meeting a friend you haven’t seen for a long time.


Chapter Fifteen: Akili Kali (Sharp Thinking)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	183
	What different things do Twiga and Mpole seem to be passing through (in the opening paragraph), as they travel?

	184
	How do we know that Sheena and Twiga are travelling South?

	185
	How many major reasons does Sheena find for not going any further into the Forest?

	186
	How do we know that Thomas is amused at his own elephant joke?

	187
	Why is Sheena described as the ‘Little General’?

	188
	What helps Twiga nibble off acacia leaves without being stabbed by the thorns?

	189
	What is the difference between ‘camouflaged’ and ‘out of sight’?

	190
	What does the Kiswahili phrase ‘Hakuna matata’ mean?

	191
	Which one of the following does Sheena NOT feel, on this page? 

a) Sympathetic
b) Confused
c) Determined
d) Worried
e) Lucky

	192
	Complete the following sentence, using a word from the page: ‘A booby-trap is a kind of ……’


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and re​sponding
	‘This business of going off by yourself or staying with the herd seemed to be a big issue in the wild’ (Page 173). Talk with a partner about times when you have gone off by yourself. Ask each other questions about what you did and what you felt. Why is it important to go off alone, sometimes?

	3. Group discussion, interaction
	Re--read Pages 188 and 189, and also Page 190. How do Mpole and Sheena, and then the three men, work co-operatively? 

   Discuss the importance of co-operation when a job needs to be done. Then talk about ways in which we can co-operate, and help each other, when something has to be discussed or decided.

	8. Engage with, respond to texts
	Re-read the debate Sheena has with herself on Pages 185 and 186. Can you recall other stories in which a character analyses a situation in that way? What can ‘internal discussions’ contribute to a story? Why must an author control them carefully? 

	9. Creating, shaping texts
	Re-read the second sentence in this chapter (Page 173, beginning, ‘Twiga ran Southwards…’). Note the way the author has set the two kinds of movement in contrast to each other, in a balanced sentence. Compose a balanced sentence of your own in which you contrast two different kinds of (related) movement.

	10. Text structure and organisation
	Explain why the author has begun a new section (left a double line space) on Page 188.

	11. Sentence structure and punctuation  12. Presentation 
	Re-read the two paragraphs on Page 188 beginning, ‘But for what?’ What does the author use to show how Sheena develops a plan, step by step?


Possibly new vocabulary:

gracefulness

undulating

floundered

chortled

negatives

muffled

camouflaged

penetrated

embedded

purposeful

booby-trapped

Questions on the illustrations:

	Page
	Task

	189
	What could the illustrator have added to this drawing to make it match the text more exactly?


Personal Writing:

	Task

	Re-read the second paragraph on Page 173 (the account of Sheena’s journey on Twiga’s head). 

a) How has the author made the experience vivid? 

b) Write your own description of a moonlight journey.



Chapter Sixteen: Lisasi ya Tatu (The Third Bullet)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	193
	How do things become more and more difficult for Sheena and Twiga? (List the difficulties as they occur.)

	194
	Which of the following does Sheena NOT do on this page?

a) Allow a joke to come into her mind
b) Work out a plan for following a straight line
c) Give up looking for the Only Elephant
d) Think of something to help her feel better

	195
	Explain what the ‘line’ is between the barrel of the gun and the Only Elephant’s forehead.

	196
	a) How many shots are fired on this page?

b) How many kicks take place?

	197
	a) What does the author emphasise about the Only Elephant as he steps forward?

b) How does the author do the opposite, later on the page?

	198
	What does the word ‘settled’ suggest about the silence that falls?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking
2. Listening and re​sponding


	Work in pairs. Re-read the paragraph on Page 194 beginning, ‘Let’s use where…’ One of you should imagine you are Sheena explaining to Twiga how you can make sure you are walking in a straight line. Give him the instructions he will need to play his part in that. ‘Twiga’ can ask any questions he may have to help him understand what he is to do.

	3. Group discussion, interaction
	The man with the gun fires the third time because he is frightened. Talk about why we sometimes do things we shouldn’t do, because we are frightened.

	8. Engage with, respond to texts
	Think of some stories in which something terrible happens. Could the event or events have easily been avoided? If so, does that mean that what has occurred is a tragedy?

	9. Creating and shaping texts
	Re-read the sentence on Page 197 beginning, ‘The man with the gun…’ One phrase in that paragraph is repeated.

a) What is it?

b) Why has the author repeated it?

c) Find another dramatic phrase or sentence in the chapter that could be repeated, so as to emphasise its importance. 

	10. Text structure and organisation
	Re-read the two complete paragraphs on Page 195. 

a) How are the paragraphs similar in construction?

b) What effect does that have?

c) Can you recall any similar passages from earlier in the story?


Possibly new vocabulary:

petered

navigate

distinctive

banishment

Questions on the illustrations:

	Page
	Task

	195
	 How do we get the impression that Sheena has acted with great speed?


Personal Writing:

	Task

	Write about a sad event that you know about, or have read about, that need not have happened. Suggested opening: ‘If only…’


Chapter Seventeen – Majina la Mwisho (First Names)
Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	199


	a) What does the word ‘scuttled’ suggest about the way the men run away?

b) Why do they run away even faster after they have met Mpole?

	200
	How does Mpole contradict Sheena?

	201
	The Only Elephant’s great size makes him special. Why, however, can that not help them discover what his first name may have been?

	202
	What does Sheena hope to find, by counting the toenails on all four of the Only Elephant’s feet?

	203
	The Only Elephant’s eye is described as a ‘black pool’. Which word on the page continues that idea?

	204


	a) What does the word ‘flickered’ suggest about the Only Elephant’s return?

b) What other word do we use to describe that same movement made by eyelashes?

c) Why is ‘flickered’ a better word to use, here?


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and re​sponding
	Re-read the two paragraphs on Page 201 beginning, ‘Why don’t we try…’. Think of some silly things you have said when you felt helpless, or anxious. Share them with a partner. If you can’t remember ever having done that, think of some silly things you might say – if, for instance you were asked a question in class and did not know the answer.

	3. Group discussion, interaction
	Talk about why it is important to know the names of people. How that may give us power over them (or at least help capture their attention)? When, for instance do you use other people’s names, in speaking to them? When do your parents use your name? Why is it also important to know the exact name of things? Consider the importance of scientific names, or of using the correct name for medicines. 

	8. Engage with, respond to texts
	Think of some stories in which we are led to believe that a principal character has died, only to find that they have in fact survived. How does the author, in each case, give the impression that they are dead? How believable is the explanation of how they have survived? What feelings is the author trying to produce in us, through that whole process? Do you ever feel, at the end of it, that your feelings have been unfairly manipulated (that the author has ‘played with them’)?

	9. Creating and shaping texts
	Re-read from Page 203 (‘Something was happening…’) to the end of the chapter. 

Find examples of each of the following, used by the author to create suspense:

a) Initial vagueness

b) Mystery

c) Repetition of words.

d) Slow movement.

e) Speech.

f) Exclamation.

g) Italics.

h) Uncertainty.

Note how he also uses a short, simple sentence to relieve the tension, finally, at the end of the account.

   Write an account of your own, describing how you are looking into the distance, watching desperately for somebody to arrive. Use some of the same techniques to make your account suspenseful.

	10. Text structure and organisation.
	Look again at Pages 200 and 201 (to ‘…might have been.’) At the beginning of that passage, the Only Elephant seems to be dead; by the end of the passage, Mpole is giving orders to Sheena and Twiga, in the hope that they will be able to save him.

   Read each paragraph in turn, considering how it leads us from despair to hope. Write down (in your own words) each paragraph’s topic, and give it a score (1-4) based on how much of a contribution it makes to that movement (despair – hope).

   When you have done that you can draw a simple graph showing how our level of hope rises and falls as we read the account.

	11. Sentence structure and punctuation 
	Re-read the sentence that begins at the foot of Page 201 (‘She walked around…’). a) Consider how the author uses brackets (parentheses) to give us information without interrupting the flow of the sentence (much). 

b) How, also, do the brackets provide something of a comic effect?

c) Write a sentence of your own in which you investigate something and record the results in a series of brackets within the sentence.


Possibly new vocabulary:

scuttled
pretzel

agitated

Questions on the illustrations:

	Page
	Task

	200
	What do you think Mpole may be feeling, as he smashes the gun against the tree?

	204
	What does this illustration make you feel?


Personal Writing:

	Task

	Imagine you are walking back into your own past. Describe the significant (or perhaps insignificant) things you remember, going back as far as you can. Then turn around and start walking forward again. Describe your feelings as you gradually approach the present day.


Chapter Eighteen – Adhimisho y Agano (A Parting Ritual)

Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	205
	Why does Sheena think it is not a good idea to get the Only Elephant to stand, so soon?

	206
	How many of her nine lives do you think Sheena has used up in this story?

	207


	Mpole speaks to the Only Elephant with ‘both respect and authority’. 

a) How is that a paradox (contradiction)?

b) Explain the contradiction.

	208
	Write down the sounds Mpole makes when he blows the pick-up’s horn, as closely as you can to the way they were written down when Sheena and Twiga heard them. Then check with Page 196 to see how well you have recalled the earlier version.

	209


	a) Find another example of paradox on this page.

b) Try to explain it.

	210
	a) Explain how the word ‘tembolition’ has been constructed.

b) Write a dictionary definition for it.

	211
	Explain what Sheena means when she says, ‘Gradual gets there.’


Whole Chapter (Other Strands):

	Strands
	Task

	1. Speaking

2. Listening and re​sponding

3. Group discussion, interaction
	‘Gradual gets there’ sounds like a proverb. a) Take turns (in a group) to suggest a common proverb. Then other members of the group can discuss what each proverb means.

b) Here are some less common proverbs for you to discuss the meaning of. 

· A calm sea does not make a skilled sailor.

· Discretion is the better part of valour.

· Fine words butter no parsnips.

· Football is a game of two halves.

· Do not look where you fell, but where you slipped.

· Don't judge a man until you've walked a mile in his shoes.
· None so deaf as those who will not hear.

· Many a mickle makes a muckle.

· In the Land of the Blind the one-eyed man is King.

	8. Engage with, respond to texts
	Think of the way farewells are said, at the end of stories you have read. How are the farewells different from each other? How did each one affect you, when you read it?

	9. Creating and shaping texts
	The elephants perform a ‘ritual’ as they leave (Pages 209 and 210). 

a) What are the characteristics of the ritual?

b) Write an account of a ritual that follows the same pattern.

	10. Text structure and organisation.
	Re-read the paragraph on Page 206 that begins, ‘Encouraged by the sound…’ Rewrite the paragraph so that you mention the four animals, and what they do, in a different order. Make any slight changes you wish to ensure that the new paragraph reads smoothly. Have you produced any change of emphasis?

	11. Sentence structure and punctuation 
	Re-read the sentence from the first complete paragraph on Page 207 beginning, ‘With a great effort…’ What is the effect of the row of dots in the middle of the sentence?


Possibly new vocabulary:

embedded
celebration

ritual

appreciated

symbolised

Questions on the illustrations:

	Page
	Task

	210
	How does the illustration suggest that the elephants are enjoying the ritual?


Personal Writing:

	Task

	Imagine that the poachers return after the elephants have left, to collect their pick-up. Describe how they react when they discover what state it is in. Include some dialogue. Remember the sympathy Sheena seemed to have for them. (You may want to read Pages 190 and 191 again, before you begin.)


Chapter Nineteen – Kwaheri Tena (Goodbye Again)

Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	212
	What reasons do the monkeys have for feeling disgruntled?

	213
	Which members of the Allen family do you think said each of the following, when they noticed Twiga?

a) ‘Look out!’

b) ‘Wow!’ 

c) ‘Shoo!’

d) ‘Annie – Stay out of sight!’

	214
	Twiga has just done something unusual, for a giraffe. How does he give the impression that he has not?


Whole Chapter (Other Strands):

	Strands
	Task

	8. Engage with, respond to texts
	‘…she had a feeling, this time, that she might be back.’ When a story is one of a series, how can the author prepare us for the next book?

	9. Creating and shaping texts

10. Text structure and organisation.
	Re-read the paragraph on Page 213 beginning, ‘So getting Sheena on board…’ 

a) What single word (repeated) does the author structure the paragraph around?

b) Write a paragraph of your own, about a different subject, structured around the same word and following the same pattern (‘It involved…It involved…’)

	11. Sentence structure and punctuation 
	Re-read the paragraph on Page 212 beginning, ‘Noisy people’.

a) What, grammatically, is missing from each group of words, which means that none of them is a fully correct sentence?

b) Why has the author written in ‘non-sentences’, here?


Possibly new vocabulary:

disgruntled

involved

squirming
Questions on the illustrations:

	Page
	Task

	214
	Why has Dad Allen not yet noticed Twiga?


Personal Writing:

	Task

	Imagine that you have parted company (for a long time, or for good) with a close friend, but have not had a chance to say goodbye to them properly. Write a letter in which you say what you would have said if you had had that chance – and perhaps more than you would have said face-to-face.


Chapter Twenty – Bisha ya Mwisho ya Thomas (Thomas’s Last Joke)

Page by Page (Strand 7 – Understand and interpret texts):

	Page
	Task

	215
	Why, perhaps, does the journey home seem to take a long time?


Questions on the illustrations:

	Page
	Task

	215
	Judging from the illustration, how is there a section in the middle of the journey that Sheena knows nothing about?


Personal Writing:

	Task

	Write about a time when you went on a long journey, and slept through part of it. What were your sensations, impressions and feelings when you woke up?


Whole Book Tasks

	1. Look again at the map on Pages 6-7. Did it help you to follow events, as you read the book? Has the author made good use of the Park and its different areas as a setting for his story? (How has he kept the narrative ‘moving along’ by frequently changing locations?)

	2. Look at the map again. Imagine it without the animal tracks, and try to forget the events of the story. Plan a safari of your own in the Park. Where would you camp? Where would you go? What would you hope to see?

	3. List the characteristics that make Sheena an effective ‘heroine’ in this story. Give examples if you wish. Does she show any weaknesses? If so, say what they are.

	4. List the things that make Mpole the ‘hero’ of the story. 

	5. List all the animals in the story, in the following order: the one you liked most first; the one you liked least, last. (You can include the humans if you wish.) Give reasons.

	6. Each of the animals and people in the story is probably proud of something. Say what you think each one may be most proud of (one thing for each animal).

	7. Read aloud any of the passages of dialogue in the book. Try to give the animals different voices from each other, and choose suitable voices for particular animals. Experiment!

	8. Imagine that Sheena has been seen and studied by some animal researchers working in Baragandiri. They think they have discovered a new species of mammal. Write an entry for her in a Nature Magazine, announcing the new discovery. Use the same format as the example at the end of this section, and as far as possible the same style. Head the entry ‘NEW SPECIES!’ and think up a Latin-sounding scientific name.

	9. List the chapters in the order: most exciting first, least exciting last.

	10. This is what is called an ‘episodic’ novel, with several distinct events – Mitihani Saba, mainly – described separately. What might be called the main or most important story (the threat to The Only Elephant) does not begin until Chapter Thirteen. Does that make it a less exciting book to read, overall?

	11. Research a different African animal from those in the story, and write a chapter in which Sheena and the animal meet. Try to tell the story of the meeting using some of the same techniques as the author.

	12. Think about some of the ways in which the author plays with words to produce amusing effects. How do they add to our enjoyment of

a) Sheena’s character

b) the story as a whole?

	13. Write down as many elephant-and-computer jokes you can remember. Which is your favourite? What do the jokes add to the story? Do they get in the way at all?

	14. Write down the sounds made by some of the animals in the story, then do the same for other animals that you know. Try to re-create as closely as possible, in letters, the noises you think the animals will actually make (as in the ‘chittering’ of the vervet monkeys on Page 162). It will help if you make the sounds out loud from what you have written with the page. Experiment!

	15. What effect does the author’s use of Kiswahili words and phrases have on us, as readers?

	16. What ideas in the book have you found interesting? Consider particularly some of the questions, or issues, it raises.

	17. Write comments for the book cover of a new edition of The Gradual Elephant. You can pretend to be the Literary Editors of a number of different magazines and newspapers.


	Sample species description (for use with Task 8) : 

BROWN HYENA 

Hyaena brunnea

IDENTIFICATION: About the size of an Alsatian dog. Head large in relation to body, face square and short, ears of medium size with pointed tips, back sloping rearwards, front legs longer than rear, tail of medium length, strongly bushy. Colouring brownish-black with darker stripes on flanks. Pelage rough and long-haired. 

HABITAT: Savannah plains.

HOME RANGE: Wanders over area 30km wide.

VOICE: Has a variety of calls, e.g. when surprised or hunting. Yowls, whines or growls when arguing over food.

SENSES: Smell and hearing more acute than sight.

ENEMIES: Lions, spotted hyenas in packs, hunting dogs.

SOCIABILITY: Rarely solitary, usually in pairs or family packs. May gather at large carcases or in larger hunting groups.

FOOD: Searches for food in a zig-zag course. Eats mainly carrion, often from lion kills, but can hunt and kill small and medium-sized mammals.

TOILET HABITS: Rarely enters water except to chase prey. Mutual licking. Urinates to mark territory. Does not cover droppings.

SLEEPING HABITS: Sleeps during the day in burrows, rock fissures, thickets or tall grass.

OTHER OBSERVATIONS:



Sheena the PYP Cat

IB PYP Whole-book Tasks

In developing these resources, we have focussed on two major aspects of the IB Programme – the Learner Profile (Task 1) and the PYP transdisciplinary themes.
Task 1: Explain how well Sheena fits the IB Learner Profile.

Here is the list of Profile characteristics, set out so that you can add notes (including examples or quotations from the story). We have included references to pages on which you may find material to help you answer. Try to work without using those to begin with, however, and go back and add in other ideas (using the page references) later.
	How does Sheena show herself to be…
	Page References

	An Inquirer?  

	4

8
11

30
38

86-87

202-203

	Knowledgeable?


	5

13

17

64

72

110

114

126

144

148

150

158



	A Thinker?

	44

46-49

62

67

81

120

125-131

186

188

191

194

208

	A Communicator?    

	17

74-75

102

107

114-115

121-122

160-161

170-171

182-183

	Principled?    

	10-11

39

75,77,83

85

104

125-131

186

191

	Open-minded?    

	8

59

190

191

	Caring? 

	9

69

82

99

102

119

119

160-162

174-176

183

	A Risk–taker? 

	1

80

162-166

195

	Balanced?   

	There are few precise references; just think (and write) about the way Sheena’s different qualities complement each other, and sometimes work together. You may find it helpful to look back at whatever answer you gave in Whole Book Task No. 3.
She is aware, however, of the importance of balance in our lives:

104

114

	Reflective?    

	10-11

39

71

84

108

121

184-186


Task 2: Remind yourself of the PYP’s six transdisciplinary themes. How, in the course of the story, has Sheena shown herself to be aware of some of those ideas?

Here is the list of themes, set out so that you can add your ideas (including examples or quotations from the story). We have included references to pages on which you may find material to help you answer. Try to work without using those to begin with, however, and go back and add in other ideas (using the page references) later.

	Themes
	Page References 

	Who we are


	16

113-115

125

202-203

	Where we are in place and time


	71-72

108

109-110

133

206

	How we express ourselves


	4

11

69

145

	How the world works


	32-35

53

72

74

78

120

139-142

156

	How we organise ourselves


	32-35

112-113

147

155

163

	Sharing the planet


	86-101

157-158

170

191
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