CONTENTS

The Teaching Copy includes all items listed under Student Versions below, and has the following additional sections on pages i-ix:

A full account of the Classroom Collection and its many options

Strategies for using the Workbook

A section on the universality of the poem and the ‘modernity’ of some of the issues it raises, with a list of discussion topics
Useful Internet Resources

O O oo

The section on Assessment (common to the Teaching Copy and all Student Versions) is particularly useful for students and teachers working
towards external examinations (1B, AP, GCE A Level).

Student Versions: Contents

How the Workbook will help you 1
Some other features of the Workbook 2
Wiriting About Literature - A System 3
The General Prologue with explanatory notes and study tasks 5
The General Prologue lines 1-18 5
The General Prologue lines 19-42 8
The Knight iy
The Squire 15
The Yeoman 18
The Prioress 21
The Monk 26

The Friar 31




The Merchant 38

The Clerk of Oxford 41
The Sergeant of the Law (Man of Law) 44
The Franklin 47
The Guildsmen 51
The Cook 54
The Shipman 56
The Doctor of Physic 59
The Wife of Bath 63
The Parson 67
The Ploughman 73
The Miller 76
The Manciple 80
The Reeve 83
The Summoner 87
The Pardoner 92
The General Prologuelines 717-748 97
The General Prologue lines 749-860 101
Assessment - Formal Commentary, General Essays, Informal Oral Presentations 112

International Baccalaureate
Advanced Placement



GCE Advanced Level
Formal Commentary 114

General notes

Practice Commentary (Original Text)
Sample Passage with Notes

Model Commentary

Commentary - Further Suggestions
Practice Commentary (Modern English)

General Essays: 127

Essay Questions based only on the General Prologue
Other Prologue-related Activities
Essay Questions based on both the General Prologue and selected Tales
International Baccalaureate: 7he Canterbury Tales as Poetry - IB Part 3 (Groups of Works) exam questions
Advanced Placement Free-Response Essays
Essay Questions Relating to Specific Tales

The Knight's Tale

The Mifler’s Tale

The Reeve’s Tale

The Wife of Bath'’s Tale

The Clerk’s Tale

The Merchant's Tale

The Franklin’s Tale

The Pardoner’s Tale

The Nun's Priest’s Tale

Informal Oral Presentations (for IB Part Four Assessment) 136
Structured Discussions

Oral Exposés
Role Play

THE SAMPLE SECTION BEGINS ON THE NEXT PAGE



‘woning far by West’:
who dwelt far to the West
(of England)

Dartmouth: known as a
place where disreputable
men were to be found

‘rouncy’: hack, nag (poor
quality horse)

‘faldinge’: woollen cloth,
serviceable but coarse and
plain

‘lace’: lanyard — a
common means of
carrying such things for a
sailor

‘draughte...y-drawe’: see
Comment

Bordeaux: a wine-
producing area of
France; ‘chapman’:

SAMPLE SECTION

The Shipman

A Shipman was there, woning far by Weste:

For ought I woot, he was of Dartemouthe.

He rode upon a rouncy, as he couthe,

In a gown of faldinge to the knee.

A daggere hanging by a lace hadde he

Aboute his necke under his arm adown;

The hote summer had made his hewe all brown;

And certainly he was a good felawe.

Full many a draughte of wine he had y-drawe

From Bourdeaux-ward, while that the chapman sleep.

390

395

Comment [W1]: Action What does this phrase suggest, once more, about
Chaucer’s role as Narrator?

Compare the comments on lines 38 and 155.
Comment [W2]: Bl&raeter ‘As well as he could’ - suggesting what?

Comment [W3]: BRErEGEeT In contrast to the other daggers we have had described
(do you remember where?) and suggesting that...

Comment [W4]: Setting [GH&ar@8Ier What is puzzling about this?

What possible explanation can you think of?

Comment [W5]: BR&raeter Ideas See question under Character at the end of this
section.

Comment [W6): SHlé BR&EFaeter Explain the ambiguity of these two lines.

Once more Chaucer leaves us to select whichever meaning we prefer (assuming
we are careful enough readers or listeners to have identified more than one in the
first place).



merchant
[PF r.
nice’: scrupulous, fussy

‘higher’: upper

‘them’: his enemies’ dead
bodies

‘streames’: currents;
‘strandes’: shorelines;
‘him besides’: close by

His knowledge of
harbours etc...

K

‘wise to undertake’:
careful in what he
attempted

Of nice conscience took he no keep. 400

If that he fought, and had the higher hand,

By water he sent them home to every land.

But of his craft to rekene well his tides,

His streames and his strandes him besides,

His herberow, his moone, and lodemanage, 405

There was none such, from Hull unto Carthage.

Hardy he was, and wise to undertake:

With many a tempest had his beard been shake.

He knew well all the havenes, as they were,

From Gotland to the Cape of Finisterre, 410

Comment [W7]: BlEr8eEe1 Which of those two interpretations we choose (last
note) will depend in part on whether we see this line as mainly following on from
(and amplifying) the previous one, or as preparing us for the next (much more
sinister) couplet. It could, of course, refer to...

Comment [W8]: SHJIE What is the tone of this line?

Comment [W9): Sl BRaraetet ideas What is the force of the repeated ‘his’ (and
‘him’) in this and the next two lines?

Comment [W10]: BHEf8eEeT Setting What's the logical connection between this and
the previous line?

What does mention of the shaking of his beard add?

The world is seen here as...

Comment [W11]: Bl&faeier Ideas The emphasis in these closing lines of the
portrait is on the Shipman’s.....

Chaucer consistently approves of expertise in his pilgrims, even when it is used for
questionable purposes



‘creek’: inlet; ‘Bretagne’: And every creek in Bretagne and in Spaine.
Brittany

‘barge’: ship His barge y-cleped was the Maudelaine.

THE SAMPLE SECTION CONTINUES ON THE NEXT PAGE



Setting Chaucer’s audience was largely London-based. How do we gather from the internal evidence of this portrait that
they would have regarded the Shipman as both an exotic and a daunting figure?

Even Chaucer the Pilgrim treats him with some suspicion: ‘For ought | woot, he was [from as far away as] Dartemouthe’ - a
dim and distant region, almost a foreign place, like the sea itself, in fact, which Londoners would not commonly have
seen, let alone embarked upon. They would probably have been impressed by the mysterious skills of his seamanship.
His concealed dagger, however, his willingness to seize dishonest opportunity (the wine) and behave ruthlessly when he
has an advantage (line 401), would have made him seem somewhat fearsome and piratical. His sunburnt face (in contrast
to the winter-white faces of most of the pilgrims) would have added to his strangeness.

BREFE8Es \\hat do you think Chaucer is saying when he describes the Shipman as ‘a good felawe’ (line 397)?

On the face of it he is describing him very positively, as a hale and hearty seafarer, willing to share his experiences with
the travelling company and play a full part in the life of the group - a man’s man like the Monk, capable of matching the
Yeoman for calm expertise, the Sergeant at Law for knowledge of his profession and the Knight for dedication and a
sense of adventure. ‘A good felawe’, however, also implies some rascality: the Shipman can be ‘one of the boys’ even
when ‘the boys’ are up to no good.

AGtion How do you imagine the other pilgrims treat the Shipman, on the journey?
Warily.

BHlIg What use does Chaucer make of place-names in this portrait?
He employs them to support the impressions discussed under Setting above.

Ideas What moral dilemma does Chaucer acknowledge in this passage?

That people are sometimes forced to live by different moral standards. A captain of the time who had defeated a foe at sea
could not afford to take the enemy crew on board for a long voyage home. It is quite easy to argue from examples like this
that Chaucer maintains a balanced and realistic attitude towards his characters and their morality.

END OF SAMPLE SECTION



